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Praha v odstinech sedi

Velké mésto je chameledn ménici barvy, nalady, vzhled podle stavu prostfedi. Je-li prostiedi Sedé,
Sedivé, skoro bez barvy a bez nalady, rozlozené do Siroké skaly Sedi, je i zaznam reality Sedivy, neustale
balancujici na samé hrané svétla. Ostatné tak vidél Prahu sedmdesatych let i Jan Reich, fotograf, prazsky
chodec, tuldk s koZzenou brasnou hozenou pres rameno.

Jestlize Praze néco naléhavé chybélo v Case totality, pak to byla pravé barva. Ano, Praha byla Seda,
existencialné Sediva, ponorena do sebe, vécné melancholickd a pfitom vsedni, bez mddy a bez reklamy,
banalni, periferni, zapomenuta svétem. Asi ne nahodou zobecnil Reich téma periferie a pouZil ho jako

osobni zpovéd' a poetiku doby.



Oslava prazské periferie zaCala uz ve Ctyficatych letech a je spojovana se Skupinou 42, s obrazy Kamila
Lhotdka, Frantiska Hudecka Ci FrantiSka Grosse. Ke Clenim Skupiny patfili i fotograf Miroslav Hak a
basnik Jan Han¢, jehoz deniky, basné a strohé zaznamy, jakési fotografické momentky, velmi vystizné
zachycovaly povahu mésta. Uz tehdy se ukazalo, Ze Praha kazdodenni, Seda a nebarevna je vyrazné
fotogenicka. V Sedesatych letech, tedy ve chvili, kdy se zd3, ze kult prazské periferie konci, se vydava
na uméleckou pout’ mlady Jan Reich. Navaze na historii, tradici magické vSednosti a prokaze jeji stalou

Zivotnost.

Na Cisarské louce

Fotografie Jana Reicha maji blizko k dokumentu, ale dokumentem nejsou. Reich totiZz zobecruje a
vyuziva i fec znakd, napis a znameni. Snad by bylo namisté mluvit o syntetickém dokumentu v Atgetové
smyslu. Vécnost sama mluvi, projevuje se, ma vlastni utajenou silu autentické imaginace. Neni tfeba
néco vysvétlovat, ukazovat, ale dat vidét.

Jan Reich s oblibou vyhledaval mista, o nichZ se neda vzdy fici, Ze by byla krasna: Zelezni¢ni depa,
sklady, prkenné ohrady, naspy, fragmenty nabfezi, pfistav a doZivajici plovarnu. Zejména staré
Holesovice byly jeho oblibenym rajénem. Reichovy zab&ry navazuji v mnohém na putovani Josefa Sudka,
Vaclava Chocholy a dalSich svédk( prazské periferie. Neurcité vymezeny okraj velkého mésta, prolinani
¢inZovni zastavby se zbytky venkova a ostrlivky krajiny pfitahovaly fadu ¢eskych umélcd. Vzdyt' jeden z
poslednich basnikl periferie, svédkl tohoto mizejicho svéta, byl pravé Bohumil Hrabal.

Dnes uz periferie prakticky neexistuje, mésto jakoby nikde ani nekoncilo. Vytratila se romantika, zmizela



malebnost Zanru, volné parcely zaplnila nakupni centra a parky, predimenzované haly a skladisté.
Fotografie Jana Reicha uz vypravéji o minulosti, ohlizeji se nazpét, kdy i Seda byla barvou s mnoha

odstiny.

Josef Kroutvor, 2000

Rasinovo nabrezi

DISAPPEARING PRAGUE

Prague in shades of grey

A great city is a chameleon of changing colours and moods, its appearance depending on the state of
the environment. If the environment is grey, drab, almost colourless and without moods, a palette of
shades of grey, then the reflection of reality is equally as grey, constantly balancing on the very edge
of light. This is how Prague was seen in the 1970s by Jan Reich, photographer, foot-slogger through
Prague, a tramp with a leather satchel thrown over his shoulder.

Of everything Prague desperately lacked during the period of totalitarianism, colour was missing above
all. Prague was grey, existentially grey, submerged in itself, eternally melancholic and at the same time

trite, without fashion or advertising, a banal, marginal, forgotten world. But it was no accident that



Reich generalised the theme of the marginal, the periphery, and used it as his own personal confession
and the poetic of his time.

The celebration of the Prague periphery began in the 1940s and is linked with Group 42 and pictures
by Kamil Lhotak, FrantiSek Hudecek and FrantiSek Gross. The photographer Miroslav Hak and the poet
Jan Hanc¢ were also members of Group 42, and their diaries, poems and austere photographs, a kind of
instant snap, caught the nature of the city very truthfully. At that time it was already apparent that even
everyday Prague, grey and colourless, was extremely photogenic. In the 1960s, the time when, as it
seems, the cult of the Prague periphery came to an end, the young Jan Reich set out on his pilgrimage.
He attached himself to history, to the tradition of magical banality and showed that the viability of that
life went on.
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HoleSovice — Na Maninach

Jan Reich s photographs are close to documentation, but they are not documents. Reich generalises
and makes use of a language of symbols, inscriptions and signs. Perhaps it would be appropriate here
to speak of a synthetic document in the Atget sense. Matter-of-factness speaks for itself, demonstrates
itself, has its own latent strength of the authentic imagination. It is unnecessary to explain anything, to

point anything out, but only to let it be seen.



Jan Reich enjoys looking for places which no one could describe as beautiful: railway depots,
warehouses, paling enclosures, embankments, fragments of quaysides, docks and expiring swimming
baths. Old HoleSovice especially was his favourite patch. Reich ‘s shots can be linked to a large extent
with the explorations of Josef Sudek, Vaclav Chochola and other witnesses of the Prague periphery. The
uncertainly demarcated boundary of the great city, penetrated by apartment blocks with remnants of
countryside and natural islands, has attracted a number of Czech artists. One of the last poets of the
periphery, of the witnesses of this disappearing world, was Bohumil Hrabal himself.

Today the periphery hardly exists any longer, the city has swallowed it up.The romantic, by-gone
picturesqueness of the genre has been lost; empty spaces have been filled up with shopping malls and
car parks, enormous trading blocks and warehouses. Jan Reich “s photographs describe a past beyond

recall, they look backwards to a time when grey was a colour in a multitude of shades.

Josef Kroutvor, 2000
Translation into English: Barbara Day
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